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The new organ is dedicated to 
J. Ernie and Louise (Meneely) Boehme and their children 

William and Betsy.
J. Ernie and Louise Boehme joined Gilead Lutheran Church in 1951 and soon be-
came very active in all aspects of the church.

They established a fund to maintain the bell, which is a Meneely Bell and the pipe 
organ. The family is still contributing to the fund. 

This fund and the generous contributions by current family members have allowed 
us to purchase the organ you hear today. 

We at Gilead wish to thank the Boehmes for their dedication to our church

Dedication of the Pipe Organ
April 22nd, 2018

Fanfare Kenneth Leighton (1929-1988)

This piece showcases a unique feature of this organ; the ability to change the acoustic properties at the touch of a button. 
Dan will begin with the natural acoustic of Gilead’s sanctuary space, then during the recapitulation, the original acoustics 
of St. Eucaire (Metz, France) will be turned on to show the contrast.

Dedication of the organ Deacon Jim Netzer

Brothers and sisters in Christ: Today we seek God’s blessing as we gather with thankfulness to set apart this 
pipe organ to his glory. God has given us the gift of music, and to him we sound our praise.

All Stand

P: Sing with joy to God our strength;
C: and raise a loud shout to the God of Jacob.
P: Raise a song and sound the timbrel;
C: the merry harp, and the lyre.
DEDICATION OF THE ORGAN
C: Amen
P: Let us pray.
O Lord, before whose throne trumpets sound, and saints and angels sing the songs of Moses and the Lamb: Ac-
cept this pipe organ for the worship of your Church, that with the voice of music we may proclaim your praise 
and tell it abroad; through Jesus Christ our Lord.
C: Amen

Performed by Daniel Lemieux



P: Let us bless the Lord.
C: Thanks be to God.
P: The blessing of almighty God, the Father, the Son and the Holy Spirit, be with you all.
C: Amen

All Sing

When in Our Music God is Glorified Lutheran Book of Worship #802

All Sit

Introduction from the Builder Daniel Lemieux

All Creatures of Our God and King Lutheran Book of Worship #527

The following selections will be performed by Farrell Goehring

All Stand & Sing

Please join us for a reception in the Fellowship Hall

Rodomontade Daniel Gawthrop (b.1949)

Festival Toccata   

The toccata, a piece written for “touching” or “testing” the keyboard of an organ, has appeared in numerous forms over 
the centuries.  This Toccata, written in 1915, is a brilliant example of “testing” both organ and organist.

Choral No. 3 in A Minor       César Franck (1822-1890)

This chorale opens with a series of rhetorical flourishes, rapid passage-work alternating with sonorous spread chords.  
Amidst these unfold the cantabile lines of the chorale proper.  A quiet middle section follows the long solo melody, 
elements of which are then combined with a major-key version of the choral theme.  The movement of the opening 
is then restarted; the mood is more tense, but all doubts are banished in the sustained brilliance and nobility of the 
work’s final pages.

Prelude and Fugue in C Minor    Johann Sebastian Bach (1685-1750)

The masterly Prelude in C Minor is one of the “Great” Leipzig works. Here, Bach was concerned solely with the ma-
jestic sweep of his musical thought.  Massive and decisive chords over the organ’s lowest pedal note open the Prelude.  
Episodes in thinner sonority outline the musical architecture, and the concluding repetition of the first section is char-
acteristic of Bach’s Leipzig period.  The Fugue has an old-fashioned elegance, and is considered to date from a period 
earlier than the Prelude.  Bach gives the organ lots of time to sound, building through two episodes to the fine sonority 
of the last pedal entry, with the minor key resolving into C-Major sunshine.

Percy Fletcher (1879-1932)

Rodomontade means boastful or inflated talk or behavior. This four part piece (Fanfare, Adagio, Gigue, and Finale) 
serves as an introduction to the four families of organ tone (Principals, Strings, Flutes, and Reeds) and features an exu-
berant narration in between the movements. Narration spoken by Daniel Lemieux.   



The 12th century church of St. Eucaire in Metz, France 
is home to this beautiful and powerful 28 rank, 1902 two 
manual Cavaille-Coll organ. This instrument is a perfect 
example of a smaller style French Romantic organ and of-
fers a wide range of tonal colors from a carefully selected 
palette of stops. To create the virtual organ, Milan Digital 
Audio recorded nearly 10,000 audio samples in 24 bit 
48 kHz HD stereo audio resolution. The original church 
acoustics, original organ tuning, multiple releases, fully 
modelled expression pedals, and 8 seamless loops per 
note all come together to recreate the true sound, includ-
ing its iregularites and flaws that are part of what makes a 
great pipe organ sound so full of life. 

One exciting innovation is the perspective mixer, which 
allows the organist to set the acoustics in real time by 
mixing the recordings taken close to the pipework with 
those taken in the middle of the room. When adding in 
the room, you are replicating the original “wet” acoustics 
for a virtual experience. When taking the original room 
perspective out, you are left with the natural acoustics of 
your sanctuary space. As you’re listening to the organ, 
look at the pictures to the left then close your eyes and 
picture yourself in this medieval european church. For 
normal service playing, the virtual acoustics are generally 
not used in order to psychoacoustically match congrega-
tional singing. Having virtual acoustics sure makes for an 
exciting and fun concert instrument! 

The stop tabs have been translated to make this organ  
practical for Americans. The organ has a monitor on 
which you can see the orignal stops and even a virtual 
console (pictured on the right). Also, accessed from the 
monitor is the console control system which features 
everything an organist could need including instant pitch 
and temperament adjustment, transposer, infinite mem-
ory levels, and record/playback. This organ proves that 
starting with a world-class pipe organ from one of the 
great masters can translate across time, liturgy, and tech-
nology to serve as a practical and artistically inspiring 
parish organ. 

About the Organ



Pedal
Double Bass 16

Sub Bass 16
Flute 8

Bourdon 8
Violon 8

Trombone 16
Swell to Pedal
Great to Pedal 

Great
Bourdon 16
Principal 8

Flute Harmonique 8
Salicional 8
Bourdon 8
Prestant 4

Flute 4
Piccolo 2

Swell to Great
Swell to Great 16

Swell
Night Flute 8

Viole 8
Viole Celeste 8

Flute 4
Nasard 2 2/3

Fife 2
Mixture III
Basson 16

Oboe 8
Cor Mystique 8

Trumpet 8
Clarion 4

Tremolo Foudations
Temolo Reeds

STOP LIST



Meta Organworks aims to create a pipe organ renaissance by practicing 
the exciting new art of virtual pipe organ building, using traditional 
pipe organ building skills and values. At the heart of the Meta Organ is 
a universal software platform called Hauptwerk from which you can ac-
cess hundreds of masterpiece pipe organs that have been recorded pipe 
by pipe by experts from around the world who specialize in doing this 
painstaking work. Meta combines these carefully modeled sample pipe 
recordings with an simplified, easy-to-play console design and the new-
est innovations in live sound audio technology to recreate the great pipe 
organs of the world. The future of the pipe organ is in the curation and 
dissemenation of masterpiece organs throughout history and the world. 

Meta means many organs in one. We build a two manual organ using 
one sample set and traditional stop tabs (like you hear today), and a 
three manual that uses touch screens. The touch screens allow for re-
configuration to access many different sample sets. By retaining the 
ethnic and period qualities of a complete instrument, the organ retains 
its unique and artistically coherent characteristics.  Great organ building 
elevates a musician’s natural musicality. We let the master builder’s com-
plete works speak for themselves. Rather than eclectic or generic organ 
building we practice proper curation of the great organs from various 
periods into different sanctuaries, making their art come to life in your 
space. Eclectic organ building has become an established style in and of 
itself. In addition to more historic/ethnic organs, Meta Organs come with excellent examples of mid-centu-
ry and modern American ecclectic organ building as well (Aeolian-Skinner & Rosales).  The goal is re-
specting and disseminating many styles of pipe organ - All in one organ and at a high artistic level. 

The room in which an organ resides is its soundboard (or as Cavaille-Coll said the “most important organ 
stop is the room”). One huge innovation is that virtual organ building allows for control of acoustics, which 
also has to be carefully curated. At Meta, we have evolved an approach in which every organ sample set 
that was originally from a reverberant or “wet” acoustic is set up with the original full acoustics, a “natural” 
version we’ve matched to your room, and two settings in between these extremes. There are however, many 
sample sets available that match the natural or dryer acoustics normally found in most American churches. 

We are so excited to share the great works of master organ builders such as Skinner, Cavaille-Coll, Rosales, 
Willis, Schnitger, Silbermann, and many more. Greatness is intrinsic in the details of these instruments 
which includes all the life giving natural flaws inherent in acous-
tic pipe organs. We believe that no matter what anyone’s experi-
ence with music is, that great is great and beauty is self-evident. 
Our mission is to create organs that speak to the soul and bring 
beauty and joy to sacred music. 

Through the ears to the soul!

Dan Lemieux, inventor of the 
Meta Organ, at St. Eucaire, Metz, 

France (May 2017)

About Meta Organworks



Gilead Lutheran Church
Our history began back in 1742, German families from the 
Palatinate settled in Haynerville along Route 7 in what is now 
Brunswick, New York--near Albany. A log structure was erected 
there in 1746 near Mickel Hill Road on land given by Patroon 
Stephen Van Rensselaer. In 1818 a brick church was constructed 
at the present site on land given by William Coonradt. After the 
Civil War in 1865, the present brick structure was completed 
and dedicated. A bell tower was added and a Moeller organ in-
stalled. In recent years several renovations have been made.

Join with us, become acquainted with Gilead now as well as our past, to grow in spiritual friendship 
in our future. Our shared faith in Jesus Christ helps build strong bonds both within individual fami-
lies and throughout our extended church family. God’s merciful grace and forgiveness, revealed here 
each Sunday in Word and Sacrament, give us a strong base on which to spread the spirit of love for 
the whole family. You are welcome to join our spiritual journey as we continue to spread the Word to 
others of God’s love.
Come and worship in a liturgical tradition. Begin today for tomorrow.

Gilead’s Vision Statement
We ring out a joyous message of welcome and togetherness to neighbors near and far 
through the Spirit of Christ!

PRAISING GOD  through Traditional and Contemporary music and Lutheran liturgy.

GROWING IN FAITH through Fellowship, Study, Prayer and Service.          

STAYING CONNECTED with each other and reaching out to others in the community.

LISTENING for the Spirit’s guidance in all we do.

AFFIRMING each person as worthy of love and respect.



Farrell Goehring has been acclaimed for his in-
tense performances, filled with energy and flair. He 
is an internationally renowned organist perform-
ing throughout the United States, Mexico, Western 
Europe and Southeast Asia. He is currently the 
organist of Bethesda Episcopal Church in Saratoga 
Springs, NY.

Originally from the Midwest, he was self-taught 
at an early age. He went on to receive music schol-
arships and honors in high school and college. He 

studied under Jean Christian at Bethel College in Minneapolis, Minnesota and Joan 
Lippincott, at Westminster Choir College, in Princeton, New Jersey. Prior to becom-
ing organist of Bethesda he had the privilege to perform in such famous places as 
Alice Tully Hall at Lincoln Center, St. Patrick’s Cathedral, the Cathedral of St. John the 
Divine and the National Shrine of the Immaculate Conception in Washington, D.C. 
Recent recital tours have taken him to Western Europe and Scandinavia. Previous 
tours have been to Southeast Asia where he was a frequent performer at St. Andrew’s 
Cathedral and Victoria Concert Hall in Singapore.

Daniel Lemieux,  inventor of the Meta Organ, has been im-
mersed in the world of pipe organs since childhood and has 
participated in the restoration, renovation, and building of many 
diverse organs across the northeast. His life’s work is the art and 
craft of quality organ building. One notable project is build-
ing the gallery organ at Bethesda Episcopal Church, Saratoga 
Springs, which was donated by the actor David Hyde Pierce and 
his siblings in memory of their parents. 

Dan attended the Eastman School of Music as a pipe organ 
performance major for two years, and SUNY, Buffalo, where he 
completed his degree work in music history with emphasis on the 
development and design of the pipe organ. Dan was a finalist in 
several national organ playing competitions including the Ottum-
wa Organ Competition (Iowa) and the Poister Competition (Syracuse, NY).

He is a member of the American Institute of Organ Builders, the Organ Historical Soci-
ety, and the American Guild of Organists. Having played many years of church services 
in nearly all denominations, he is empathetic to the needs of organists as well as congre-
gations, and understands the organ from ‘both sides’ of the keyboards. He is currently 
writing a book about the Virtual Pipe Organ movement titled: From Pipe Dreams to 
Virtual Pipes: Ushering in an Information Age Renaissance for the King of Instruments.


